
Hi - welcome back to YEG. Before we dig into this new work,  can please talk a little bit 
about your background and artistic practice in general terms?

I just would like everyone to take a moment, close their eyes, and remember when YEG was 
called Edmonton. Shhh. Hear that? That’s the sound of less marketing practices. It will never 
be that quiet again.

My background is hazy to me lately. I feel like I’m 100 years old. I was in a village in Israel, then 
a few military bases, some deadening Edmonton suburbs, about 8 years in punk clubs on a 
couch somewhere, then I’m on a beach somewhere in Tel Aviv doing telemarketing.

My practice has been taking my ‘I’m new here’ speech and refining it to include photos, audio, 
video, murals, curating, DJ’ing, and will hopefully end one day with a very well done power-
point presentation.

Do you feel are the recurring themes in your visual work, and if so can you tell me about 
them?

My friend summed up the cycle of my 20s. A recurring theme in my work is trying to describe 
some kind of Sheri Barclay story, a particularly interesting last chapter that has finally played 
out and ended in something sort of workable.

“It’s like you’re here and then you get all fucked up and people get upset and you feel like you 
have to leave, or there’s a guy you like and you have to chase him, or you think you’re about 
to be discovered and then you go after that, and then all this crazy stuff happens and nothing 
really works out or maybe it does for like 5 minutes, then you come back, then you get a job, 
and maybe a guy and all this other crazy stuff happens, and then you have to leave again, and 
you do these shows about it to like, explain the story, and it’s not really about the art, it’s just 
about the Sheri show, and we go because we want to know about it, which is why you keep 
getting these shows I guess.”

This show illustrates the end of this phase. I used to document my life on the radio and in 
photos, I’m finally starting to move on or in other words....I fell off a cliff into my 30s, this al-
ludes to what that looked like.

With regard to “99X2 Tears”, tell me about your creative process – from getting the idea to 
the finished installed exhibition.

I’ve been trying to write a novel about grief and inheritance syndrome and turning 30. The only 
people that seem into this have also had a parent die but maybe that’s ok.
I was going through another exit phase of a manic Sheri Barclay cycle, and I wanted to put a 
stop to the self mythology by doing a show about it. This has also changed 100 times up until 
the last minute. When they asked me to do the show at this exact time last year it was while I 
had an exhibition up at Latitude 53. I had used that show as an excuse to pull myself together 
at the time even though that’s not really what the work itself was about, and I used this show 
as a reason to keep going, except that this time I made that the actual theme of the show 
or something like that. There was also a series of traumatic events involving leopard print. I 
brought that one back last minute, I bought it from the very same sex shop except instead of 
the outfit being displayed in the window, it was now hidden in the closet. This and other meta-
phors are available by emailing me.
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How are you feeling about this installation, was there anything that has changed from your 
concept to the delivery?

Well I was certainly still up to some of my old tricks right until the end trying to garner any 
attention positive or negative through a blog post I thought at first was silly, then reminded 
me of what a collective eye-roll I’ve had over the years for these bleeding hearts and their 
correctness and putting me in my place all the time, and then I realize that they actually do 
have a point. Then I have to run for my life back to Brooklyn away from it. But there’s always 
a learning process, a maturity and a realization that I’m not the only fucked up one but that 
shouldn’t be my only reference point or something like that. Mostly I’m just happy to do it and 
have the deep honour and privilege to be able to share this work and these ideas with you, 
and the feelings and discussion that arise, positive and negative. 

Further to the last question how do you feel about installing in this setting – has this format 
affected your work at all? 

I’ve decided to forgo the personal photo journeys for awhile. If you are interested in the whole 
story, I have an anonymous book version available for sale. Private use only. 
sheribarclay@gmail.com

If you had to be described by others in one word, which word would you hope they used and 
why?

EYEROLL followed by I guess Sheri is crazy but a good crazy.

When it comes to creating works that are directly linked to your personal life and experi-
ences, do you ever have to juggle the desire for the work to be received well with being 
honest to your experiences?

Of course I do, why do you think I left out so many details and photographs? There’s like a 
whole tour missing.

Taking that questions a bit further, do you consider or worry about the balance between 
your own privacy and being open in/sharing your work?

I’m glad I did this whole open public Sheri Barclay thing. Had I just joined a band and turned all 
this drama into music that would have been a lot more socially acceptable but here we are. I 
have time to keep my shit quiet in my 30s also nobody cares anymore which is also a relief.

Ok, switching directions a bit but I always like to ask this one - what jobs have you had/
done other than being a visual artist?

We are talking about a list of almost 50 from production assistant at incredibly prestigious 
advertising agency to dishwasher at Julios Barrio to a very, very odd marketing job at a car 
dealership (those prison portraits are some of the staff at said dealership featured in my work 
there).
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What memorable responses have you had to your work?

A twitter thing so far involving an axe and some poor choices.

What is your dream project, or the next project you are excited to dig into?

Well I started my dream project. An art gallery, radio station, and storefront space in Brooklyn 
which I run, fund, and get inappropriate with. 

Professionally as and exhibiting artists, what is your goal?

My goal is to continue as an exhibitor and, continually saying ‘screw it’ and just doing the work 
and seeing where it goes. I intend to do a show once a year until I die, hopefully about some-
thing other than myself, or at least my former Edmonton self, that person was an asshole. 

As I said earlier in this interview I took the whole art as therapy concept way too far. 
#dramaqueen!

Artist Statement

My work in Edmonton is cyclical. A push-pull cycle that connects me back to the city whether 
I like it or not. Some people experience this recurring whirlwind some people don’t. When I 
signed up for a show at CPI, I said that in a year I could either be in Asbury Park, New Jersey, 
Montreal, or Houston, Texas. I ended up in New York. With pieces of Edmonton. These pho-
tographs and collective junk tell this particular insane tale and is a continuation of the other 
travel series I have presented in galleries exclusively to Edmonton, Alberta. The message is in 
the details. The Sheri Barclay outsider art journey both ends and continues.

Bio

Sheri Barclay was born in Queens, New York in 1982.  She is a self proclaimed professional 
dilletant, drifter, radio personality, outsider artist and curator.
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